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Introduction
"Ceaselesslytheriverflows,andyetthewaterisneverthesame,whileinthestill
poolstheshiftingfbamgathersandisgone,neverstayingamoment・Evensoismanand
（1）
hishabitation."
TheopeninglinesoftheHoi旦里,knowninEnglishasTheTbnFootSquareHut,have
1212．
been
beenreveredbygenerationupongenerationofJapanesesinceitwaswritteninl212.
Thethemeofevanescence,whnepervasiveinJapaneseliterature,hasseldombeen
expressedsobeautifunyandconciselybLifbisa ever-changingriverbandwearebut
shifinghamonthewaves・Similar tatementsweremadeintheManyoshU,inth
（21
Vimarakiirtinirdesasutra,andincountlesswakapoemsbyJapanesepoets,butthe
authorofthemjgki,KamonoChomei,adoptedthisthemeintothebranchofancient
Chinesehteratureknownas"ki.''Ki(記) isdefinedasnarrationordescriptionwith
somesupportiveargument.Kiregardinghousingincludedthereasonfbrthehousing,
theenvironmentsurroundingthehousing,andtheauthor'Sfbenngsaboutthehousing,
andwasexemplifiedbyPoChu-i(白居易,onencalled白楽天)inhisTheFivePavilionson
Paip'inSandbank(白蘋洲五亭記).
KamonoChomeilivedduringthetumultuousagedescribedatlengthintheHeike
MonogatariorTalesoftheHeike.buthehasnotawordhrthetrialsandtribulationsof
therulingclassdescribedatsuchgreatlengthinthatwork.Forhim,theTbiraandthe
Heikearejustever･changingnamesfloatinginthewhirlpoolofhistory.Hepools m
togetherwiththenamelessthousandswhoare,ashewrites,"Deadinthemorningand
（3）
bornatnight,somangoesonfbreveriunenduringasthefbamonthewaterb"O e
immediatelynotesthatwhilesuchcommentsinJapaneseliteratureusuallyrun"Bornin
themorninganddeadatnight,"Chomeiusestheoppositewording.Yanas Kazu ,who
hasstudiedthefinepointsofthemi旦里ingreatdetail,notesthatChuangTzu(荘子)uses
側）
th"h･ameworkinhis朝菌の注．NeartheendofLIoioki,Chomeiagainusesaphrase
2fiPomChuangTzu,soitisrelativelysafetosaythatChomeiwasinfluencedbyThoism.
旦旦j旦里isusuanygroupedwith皿旦型些聖旦旦,theotherfamousessayworkofthe
medievalperiodofJapan.Howeveritech icallyspeaking,th ybelongtodifferent
categoriesofliterature.Asmentionedabove,Hoiokiisaki,arec rd,whne
Tburezuregusaisazuihitsu,aconectionofrandomthoughtsoftheauthoriabounding
withcommentsandjokesaboutthearistocracyb
SectionOne:AboutKamonoChomei
Inliteraryworks,KamonoChomeiisalwaysrefbrredtobytheChinesereadmgof
hisname,whichheadoptedwhenhebecameamonkaroundtheageof50,butduringhis
youthandtheperiodofhiscareerasacourtpoet,hewascalledbytheJapanesereading
"Nagaakira,"orbyeitherofhistwonicknames,@MinamidaifU"or"Kilr'1daifin.''Thefrst
halfofthenickname,Minami(south)orKiku(chrysanthemum),referstoNagaakira's
grandparents'home,inw ichheresidedduringhisyouth,andthelatterpartofboth
nicknamesrefbrstohisrankintheJapanesesocialsystem.Naga kirawasendowed
withthelowerfifthrankknownasDaifilinll61,whenhewassevenyearsoldifyou
behevethescholarswhoputhisbirthdateinll55,ornineyearsoldifyoubelievethe
othergroupofscholarswhosayhewasborninll53.Ineithercase,itwasapromising
beginningfbrasmallboybNag akira'sfatherwasaprestigiousandcharismaticShinto
priestnamedKamonoNagatsugu.AnyonewhohasreadTheThleofGeniiwnl
rememberthefamousbattleofthecartsofAoiandRokUjonomiyasudokoroattheAoi
FestivaloftheKamoShrine・TheKamoShrinewasdividedintotwosections,Upper
KamoandLowerKamo・UpperandLowerrefrtotheorderinwhichtheKamoRiver
flowspasttheshrine,nottheorderofprestige.Infact,LowerKamoisnotonly
geographicanyclosertoKyotoandtheemperoriitenshrinestheancestorsofthose
enshrinedinUpperKamo,andtherefbreinnowayislowerinrank．Theoldestancestor
oftheKamofamnyiKamonotaketsunominomikoto,isamongtheenshrined.Returningto
thesubject,Nagatsuguhadareallybrightcareer;firstbecomingthehighest･rankedpriest
ofThdasunoyashiro,thenbecomingthehighestpriestofKamonomioyajinja,a.k.a.Lower
KamoShrine.YbungNagaakirahadeveryintentionoffbnowinginhisfather'sfbotsteps,
buthishopesfbrhigherrankandbetterpositionweredashedbyhisfather'searlydeath
aroundll73.Nagatsugu'suntimelydemiseputthecontroloftheKamofamilyintothe
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oppositebranchofthefamilMeasilydistinguishedbecausethemenofthisbranchhave
namesbeginningwith"Suke,whileinNagaakira'Sbranch,malenamesbeginwith"Naga.”
SothelistofhighestpriestsduringNagaakira'slifetimerunsasfbllows: Nagatsugu-
Sukesue ･Sukekane-Sukeyori.OncetheSukebranchgainedcontrol,theyhadno
intentionwhatsoeverofallowingthehighestpriesttocomefiPomtheNagabranch.Of
course,imilarbattlesfbrpoweroccurinfamily･controlledmonopolies,inpolitica
fammes,andinothersectorsofsocietylandareneithernewnorold,buttimeless.
AnowmetonotethatwhileNagaakirawasoutofthepowerrace,hecontinuedto
performhisdutiesasaShintopriest,anoccupationheissaidtohavebegunatageseven.
AninterestingepisodeaboutNagaakiraisrecordedinacollectionoftalesofthetimes
knownas 『三国伝記」 . InJapan,thereis"RendsoftheThreeCount ies,inJapanese,
atraditionoflookingatthemoononthenightofthefifteenth,butonAugustl5,themoon
couldnotbeseenduetorainmll・NagaakirawasaskedtohelpwithprayersatKamo
Shrine,andwhenherecitedanoriginalpoem,roughlytranslated、''Ify uareindeed he
realautumnskyiblowawaythecloudsoverthepeakofmyKamoMountainthatpretend
（51
tobetheautumnsky!"theskycleared,andthemooncouldbeseen.Tbthewestern
readerpitmayseemoddthatAugustl5isconsideredautumn,buttheJapanesecalendar
putstheseasonsasfbnows:spring-firstthreemonths,summensecondthreemonths,
autumn,thirdthreemonthsandwintex;lastthreemonths,withthenewyearbeginning
aroundFebruaryonthewesterncalendar.Idonotaskthemodernreadertobelievethat
KamonoNagaakirahadthepowertocontroltheautumnskyibutitisimportanttonotice
thefactthatthepeopleatthetimereallybelievedthatthemooncouldbeseenbecauseof
Nagaakira'sprayers.This pisodeisaboutanweknowaboutNagaakira'scareerasa
Shintopriest,butheisretrredtoasa@4kannushi(神主)''in hi text.Kannushiliterally
means"guardianoftheshrine,"andiswithoutquestionanincorrectappellationasthe
wordisnotusedatLowerKamoShrine,buthisbeingrefbrredtoaskannushiassuresus
thathisrankwasnotlowinthepriesthood,andwhileheisaccusedofneglectinghis
Shintoduties,attheveryleast,wecansaythatpeoplebelievedinhispriestlypowerbln
otherworks,heisrefbrredtoasanUjibito(氏人),apersonwhosejobistoparticipatein
fbstivalsandinotherpriestlyduties.
Nagaakiraatonepointwasmarriedandseemstohavehadatleastonechild,buthis
father'sdeathandtheensuingpowerstrugglecausedthemtoseparate.Nothingmore
aboutthisisknownthanthefactthatwhilehewasstmlivinginhisgrandparents'house
4withhisfamilyinhisyoungandhappyyouth,hewaslivingaloneinatinyhouseinKyoto
inhisthirties・M namotolenaga,anoHicerinthepoetrysectionofcourt,refbrsto
（6）
Nagaakiraasan"orphan(みなし子)"inhisIenagaDiary(「家長日記」),whichmayseem
oddconsideringthathewasprobablyaroundtheageofnineteenwhenhisfatherdied,but
atthetime,ifonedidnothaveproperbacking,itwasimposs bletosucceedinlife.And
soNagaakira'srankinthesocialsystemneverroseabovetherankhereceivedwhenhe
wasachild
Althoughhewasalow-rankingorphan,Nagaakirabecamequiteafamousmaninthe
courtcliquebecauseoftwoparticularskillshepossessed.First,hewa ama t rata
stringedJapaneseinstrumentcalledthebiwa,ratherlikealut .N gaakirastudied
underafamouscourtmasternamedNakaharaAriyasu,andwasgoodenoughtoreceive
permissiontoplayoneofthesecret(esoteric)piecesreservedfbrtheinitiated.Hereally
lovedplayingthebiwa,andmadehisowninstruments.Howeverithishobbygothiminto
bigtroubleonce,whenheinvitedsomefriendsovertohaveaprivatemusicpartyat
Kamo.Thepartygotlivelyiandeveryonegotexcited,andNagaakiraplayedafbrbidden
pieceofmusicnamed"Takuboku."Forwhichhewasscoldedseverelybytheretired
emperorGotoba,eggedonbyarivalnamedFUjiwaranoThkamichi.Th smayseem
reanysnlyibutatthetime,itwasconsideredagreatmusicalsintoplaysecretworksthat
hadnotofficiallybeenpassedonbythemasterbTherearetwotheoriesaboutthetiming
ofthisevent,onebeingthatittookplacebefbrehisretirementandwasoneofthereasons
Nagaakiraretired,andtheotherthatittookplaceafterhisretirement,ndwast e
reasonChomeimovedfromOhara,whereheretiredfirst,toHino,wherehewroteHoioki.
Inanycase,theevemunquestionablyfileledhisdesiretoliveinretirementinthe
mountains.
Nagaakira'sothergreattalentwasfbrthe5-7･5･7･7syllableJapanesepoetryknown
aswaka.Fromancienttimes,theabihtytoproducegoodwakawasthemarkofan
educatedJapanese,andeventodayithemembersoftheimperialmmilyarerequiredto
writeappropriatewakaonthetraditionalwaka･writingdays・BecauseN g akirawas
raisedasthesonofthehighestpriestofthefamousLowerKamoShrine,hewasofcourse
educatedinthebasicsofwakawriting,andheseemstohaveexcenedatthispastimefifom
anearlyage.Hebelongedtoaratherhee-thinkinggroupofwakapoetsknownasthe
Karinen(歌林苑),ledbyapoetnamedShune(俊惠),whichwasactivefromll56toll85.
Inll81,hecompnedhisfirstoriginalpoetryconection,entitledKamonochomeishU(「鴨長
｜
’
’
’
1
1
’
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明集」 ),famousfbrthewaka,"Possessing,Iwearyofit;turningmyback,Ilongfbrit;the
（7）
waysofmyficklebodyandheartaresomysterious."Thispoemiscons deredproof
thatNagaakiraledasexuallyfUlfilledlifbinhisyouth.Inll82,fburof wakaswere
selectedtobeamongthel200wakacollectionknownaSTbukimodewakashu(「月詣和歌
集」 ),whichbeganastringofsuchhonors.First,onepoemwas electedfbrthe
Senzaiwakashu(「千載和歌集」 ),ahigh-levelpoetrycollectioncomposedinll87・This
attractedattention,andledeventuallytoNagaakirabecomingamemberoftheoHicial
groupofcourtpoets・Inaperiodwhensocialstatuswasall-important,thiswasarather
momentousevent,asonlytwooftheofficialcourtpoetswereofthelowerclass.The
otherwasareallyfascinatingpoetnamedFUjiwaranoHideyoshi,whowasasfamouson
thebattlefieldashewasinthepoetrycircles.Bo oftheselowerclasspoetswerelooked
afterwitha"ctionbytheretiredemperorGotoba.Howeveriitmustbenotedthatwhile
theywereadmittedtothecircle,itisrecordedthatNagaakirahadtositoutsideatalower
levelbecauseofhisrank,andsoalthoughhispoetrywasgivenrelativelyequaltreatment,
Nagaakirathemanwasconsideredtobelowerthanhisaristocraticcolleagues.
Nagaakirareanymadehismarkinthewakaworldinl205byhavingtenwakasselected
toentertheShinkokinwakashu(「新古今和歌集」 ),aratherinterestingselectionofpoetry
includingauthorsofoldsuchasMurasakiShikibuandKakinomotoHitomaro,but
dominatednodoubtbythe94wakasofthepoet-priestSaigyo,whowasratherthepoetof
thetimes.Nagaakiraisandwasconsideredagoodpoet,butnotagreatpoet,anddespite
thefactthathespentmostofhislifewritingpoetry,hisproseworkHoiokiiswithout
questionhismostmmouspieceofwriting.
Asmentionedabove,Nagaakirabelongedtotheofficialgroupofcourtpoetsandwas
lookedafterbytheretiredemperorGotoba.Oddlyenough,itwasthisgoodwnlwhich
causedNagaakiratoleaveKyotoandthepoetrycircles,andtakevowsasaBuddhist
monk,retiringtothemountainstolivealonefbrtheremainderofhislifb.Nagaaki a ad
dreamedofbllowinghisfather'fbotstepsandbecomingtheheadpriestof
'IhdasunoyashiroinLowerKamoShrinesincehewasachild.Thepositionwasvacated,
andGotobasuggestedthatNagaakiratakecharge.Atthet me,Nagaakirawascloseto
fiftyiandtherewouldhavebeennothingunusualabouthistakingtheposition.However;
inthelenagaDiarYitiswrittenthatSukekane,theheadpriestofLowerKamoShrineat
thetime,objectedvigorouslyideclaringthatNagaakirawaslaxinhisdutiesandwasof
lowerrankthanSukekane'ssonSukeyori,whomSukekaneofcoursethoughtwastheman
6（8）
fbrthejob.It'shardtotellhowtruethisstatem ntwas.Withoutquestion,
Nagaakirawaslowerinrank,butnotbymuch,asNagaakirawaslowerfifthrankand
Sukeyoriwasupperfifthrank・ButNaga kirawasolderiwhichalsocounts・Ashr ow
laxhewasinhisduties,wecannotknowindetail,butanypersonwhohadtalentenjoyed
writingpoemsandmakingmusicatthetime,andunlessSukeyoriwasaparticularlydull,
ploddingtype,Sukeyorimaywellhavebeenspendinghistimedoingthesamesortof
thingatalowerlevel.How ;KamoShrineisthedominionoftheKamos,an
Gotoba'sopinionwascastaside.AtwhichpointNagaakiraquitthelayworld,changed
hisnametoChomei,andwenttolivealoneinamountainhutinOhara.Oharawasthe
locationoftwoTbndaiBuddhistinstitutions,andtheelderofoneoftheseinstitutions
regularlylookedafterthemanyrecluseslivinginthearea.MinamotoIenagatellsusin
hisdiarythatwhenhemetChomeinext,hewassurprisedathowmuchweightChomei
（9）
hadlost.Itmusthavebeenhardfbrafirsttimemountaindwellertofindenoughfbod
inthebrest・Chomeihvedtherefbrfiveyears,andthenmovedtoanothermountain
hutinHino.Hinowasanotherpopularplacefbrreclusion,a twasnearthe
Yakushido(templeoftheBuddhaofHeahng)ofHokaiTもmple.Bythetimehegotto
Hmo,hehadgottheknackofhuntingfbrfbod,andwritesaboutitindetaninHoioki・as
wewmsee.
Chomei'slastchancetoreturntoglorycameinl211,whenhewenttoKamakurawith
AsukaiMasatsuneinanattempttoworkfbrtheShogunSanetomo.However;Sanet mo
hadalreadydecidedthatheprefbrredthebrightnewstarofpoetryiFUjiwaraTbika,and
soChomeiquietlyreturnedtoHino,wherehelivedthequietlifeweseeinHoioki.
BesidesHOi旦里,hewroteapoetryconectionnamed…塑昌llg(「無名抄j,thoughttohave
beenwrittenbetweenl211andl212)andacollectionofBuddhisttalesentitled
HosshinshU(「発心集」,1214)whileinHino・Hislonelylifbendedinl216.
SectionTWo:TheBeginningof匙辿』
旦gjgkibeginswithaseriesofcommentsontheevanescentnatureofhousingandthe
inhabitantswithin．'Ibquotearepresentativesection:
“Andthismanthatisbornanddies,whoknowswhencehecameandwhitherhegoes？
Andwhoknowsalsowhywithsomuchlabourhebuildshishouse,orhowsuchthingscan
givehimpleasure？Likethedewonthemorninggloryaremanandhishouse，who
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knowswhichwnlsurvivetheother？Thedewmayfallandtheflowerremain,butonlyto
witherinthemorningsun,orthedewmaystayonthewitheredfloweributitwillnotsee
IIO
anotherevening."
Beginningwiththefirstsentence,"whoknowswhencehecameandwhitherhegoes,D9
oneoftheworksthatChomeitellsusisinoneofthethreebasketsinhishutisthe
Ojoyoshu(『往生要集」 )ofGenshin(源信,942･1017),themorbidlydelightfUlbestsellerof
theHeianPeriodthatexplainsingreatdetailtheterrorsoftheBuddhistHell.Inthis
work,specificsinsaremetbyspecificpunishments,fbrexample,"Theseventhdivisionis
fbrthosesentencedtoextremetorment.Itissaid hatunderasteepcliffsinnersare
constantlyburnedbyironfre.Thosewho,inthepast,killedselfishlytosatisfytheir
〈11）
desiresmllintothisdivision."AndtruebelieversintheJodoorPureLandSectof
BuddhEm,towhichChomeiseemstohavebelonged,believethatiftheycallontheAmida
Buddha,whentheydietheywiUbeledtotheWesternParadise,whichistheAmida
Buddha'sdomain.SothesentenceisnotbasedonBuddhism.Itwouldbeeasytoputit
downtoThoism,asChomeianudestoChuangTzufromtimetotime,butlreallythink
theattitudecomesfromChomei'sbackground.Asmentioned,helivedduringaperiodof
constantbattling,end withthecompletedefbatofthe'1hiraclanthathadbeenin
gloriousruleinChomei'syouth.S powerfillmenwerealwaysbeingattacked,and
powerlessmenwerealwaysdyingintheensuingbattles,evenignoringthevastmajority
whodiedoflackoffbodandlackofmedicine.Andashepointsoutlateron,housesare
easnydestroyed,andhehasseensomanydestroyedthathecannottrustthem.One
tendstobelievewhatonehasseenratherthanwhatonehasread,andwhneChomeihad
apictureofAmidaBuddhainfiFontofhimwhenhewroteHoioki,whenhethoughtof
deathherememberedthethousandsofordinarypeoplehehadseendyingonthestreet,
notthetransparentmessengerofAmida.A fbrthesecondsentence,"whoknowsalso
whywithsuchlabourhebuildshishouse,''therei aninter stingstoryinChomei's
Hosshinkithatcanberoughlytranslated,4"I,hePoorManwhoLovedtoDrawBlueprints.”
(1Z
Thepoormancannotaffbrdtobundahouse,andsohisblueprintsareeverjustpaperi
buthisdesireissatiatedbyfbreverthinkingupnewdesigns.Th pointofthestoryis
thatwhnearealhouseisasourceoftroubles,andonepersonusuanymustbesatisfied
withoneorfewhouses,apapersketchisaperfectwork,andonecanhaveasmany
palacesandgatesasonedesires.Again,Chom iwritesoutofexperience,remembering
themanyhouseshehasseendestroyed,andwhiletheBuddhistmessagenottodesire
8wealthisdoubtlessanessentialtheme,themessagethatwefbelhehaslearnedthrough
hisownexperiencesisthatnothinggoesasplanned,andnothingcanbecountedon.
Thethirdandfburthsentencesarequitebeautifill illustrationsofthequalityof
evanescenceifoneencountersthedewallusionfbrthefirsttime,butactuallyiithadbeen
wellusedbefbreKamonoChomeiwasevenborn. IntheabovementionedPiovoshu,hr
example, itiswritten,"Thebodyisasthemorningdew. Whenitseesthelight, its
（13）
lifetimeimmediatelyterminates."Howeveriit snotasintouseawen-knowntheme,
andtheimageofthewitheringmorninggloryandthedewjpowerlessagainstthesun,lead
thereadertoconsidertowhatstagehisownlifbhasprogressed,andwhatcolorof
mormnggloryhehasbecome.
SectionThl･ee:TheDigggters
InthenextsectionofHoioki.Chomeiproceedstodiscussvariousdisastrousevents
thathewitnessedbetweenll77andll85whichledhimtoconcludethathousingand
humanlifbareindeedfragile,powerlessagainstthefbrcesofmanandnaturethat
endangerthemateverymoment・Thefirstofthesewasagreatfirewhichbrokeoutin
KyotoinAprilofll77.Fireswereeverydayeventsintheerabefbreelectriclightingand
gasburners,butthisparticularfirecompletelydestroyedalargesectionofKyoto,andis
recordedinmanyhteraryworks.Chomeiclearlywitnessedthiseventfirsthand,asthe
clarityofthefirehedepictsreveals.
"Nowastheflamescameontheyspreadoutlikeanopenedfan,andtheremoter
housesweresmotheredinsmokewhnethosenearerroaredupinnames.Theskyw s
darkwithashesandagainstthisblackbackgroundthefireglowedrednkeearlydawn,
whneeverywheretheflamesdrivenbythewindwentleapingonoveraspacemorethana
hundredyardswide・Andofthosecaughtbyitsome&nchokedinthesmoke,whne
otherswereovertakenbythenamesandperishedsuddenlybAndthos fbwwhomanaged
withdif6cultytoescapewerequiteunabletotaketheirgoodswiththem,andhowmany
（l41
precioustreasureswerethuslostnonecantell."Thistranslationisnotablyincorrect,
asChomeiactuanywrote,"theremoterhousesweresmotheredinsmoke,whileinthe
115）
vicimtyiheflamesblewdownupontheground."Theimportantpointisthatthe
namesdidnotgoup,butdown,acharacteristicpeculiartoparticularlylargefires.Ithas
beenpointedoutthatifChomeihadnotwitnessedtheevent,butonlyheardofit,he
｜
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wouldprobablyhavewrittenthatthenameswentup,astheEnglishtranslatorincorrectly
translated. Andthevividcontrastofthebeautyofthecolorswiththedespairofthose
faningamidthesmokeandflamescouldonlybedepictedbysomeonewhohadactuany
seenit. Fireisdestruction,dawnisrebirth; Chomei'sphrase,"thefireglowedrednke
anearlydawn"linksdestructionandrebirthinacycleofevanescence.
Inotherdescriptionsofthisevent,adetailedreportofdamagetoaristocraticproperty
isthecentralpoint・Forexample,theMinisteroftheRightatthetime,Fujiwarano
Kanezane,notedinhisGvokuvoDiary(「玉葉日記」 )thatwhiletheconegewasburned,
theportraitofConfuciuswassavedfiFomthenames・He lsomentionsthatinthesame
month,thereweretwootherfires,onecausedbyarsonistsgoingaftergovernmentpapers,
（18
andthatonearistocratwassentfarawayinpunishmentfbrhiscrimes.ChOmei
notablycarednttlefbrsucharistocraticparticulars.WhathngeredinChomei'smindwas
thevisionofrednamesagainstdarksmoke,andlivestakeninthenashofamoment.
BecauseinaperiodwheneducatedmenusuallywroteonlyinChinesecharactersChomei
wroteinacombinationofChinesecharactersandJapanesekana,itissaidth thewasa
manofthepeople;andhisdisinterestintheaffairsoftheeliteclassreallyprovesthathe
isinnowayasnob.Hi overwhelmingsentimentisthatofutterwaste・Chomei
concludesthissectionbysayingthat"tospendmoneyandtimeonbuildinghousesinsuch
（17）
adangerousspotastheCapitalisfbolishindeedbeyondmeasure.''Whichisofcourse
renectedintheabovementioned"ThePoorManWhoLovedtoDrawBlueprints.”
ThenextdisasterChomeidepictsisagreattyphoonwhirlwind.Aswiththefire,this
typeofeventwasnotatalluncommon.Inancientdaysandinmoderndays,Japanhas
alwaysbeenhitbytyphoons,butthisparticularonewassostrongthatChomeitellsus
"therewereverymanywhosaid:@Ah,thismustbetheportentofsomedreadfill
（】帥
happening.'"Again,Chomei'sdescriptionisvivid:@@Householdtreasureswereblown
upintotheairanddestroyedandpiecesofboardandshinglesfiilledtheairlikedriven
ilツ
leavesinwinter."Chomeiistheon･the･spotreporteriengravingthepictureclearlyinto
hismemorybankandaddinghischaracter sticartist'sviewpoint.Allegorically
comparingtheshinglestoleaves,heagainstressesthefragilityofhousing.Itlook o
strongwhenstanding,butblowsawayasthefallenleaves.Wealso eethehowthe
delicateman-madetreasures,painstakinglycreated,arehelplessagainstthebrutalityof
thewhirlwind・Man'slaborisinvain;betternottowastetimebuildingcastlestobe
destroyed.
10
ThenextdisasterChomeidepictsisnotanaturaldisasteributagain, theordinary
manwashelplesstofight it. TheCapitalwassuddenlychanged, andsoeveryone
connectedwithCapitalbusiness,namelythemajorityoftheruhngclassandeveryone
servingtheminanywayBhadtopickupandmovetothenewCapitalatNamwainSettsu.
Cabinetmembersandgovernmentomicialsweregivenonlytwodaystocompletethe
move. Inthisdayandage,onecouldsentheoldhouseandaskamovingcompanyto
movethingstothenewhouse,andwhileitwouldstmbediHiculttodointwodays, it
mightbepossible,butatthetime,Chomeitellsus,"Everyonefeltasunsettledasdrifting
剛
clouds.''WhnefromtheTBoistviewpoint,tisfinetobeadriftingcloud,andfiFomthe
Buddhistviewpoint,oneshouldnotbetiedtothisworldbydesiresofanysort,fromthe
purelypsychologicalstandpoint,thethousandsofpeoplewhosuddenlyhadtomovemust
havemltthattheyhadlosttheirhomebases・HewritesthattheoldhousesinKyoto
becameruinousdaybydayimanybreakingdownandfallingintotheriveriandinSettsu,
"thenativesoftheplacewerefUllofcomplaintsoverlosingtheirland,whilethenew
俄）
inhabitantsgrumbledatthedifficultyofbuildingonsuchasite."Withhisusual
curiosityihetellsusthathewentovertoSettsutoviewthescene,andashiseyesandears
wereopentotheplightoftheaverageman,weseetheeventnotasthehistorybookshave
it,butasarealhumandramaofrealhumanbeings.Weseeclearlyapictureofordinary
peoplefbrcedintoanextraordinarysituationatthewhimoftheruleriandnotenjoyingit
intheslightest・Again,bothpeopleandhousesarehelplessvictims,andinthisrespect,
thereisnodifrencebetweenanaturaldisasterandaman･madedisasterb
AveryinterestingfactaboutthenextdisasteristhatwhneChomeireportsitasa
naturaldisasteriactuanyitwasinlargepartduetothepohticalsituationofthetimes.
Hetensusthattherewasafamine,andthatitwasduetoparchingsummersfbnowedby
typhoonsandfloodsfbrtwoyears.Butactuallyithereasonthatriceandotherfbodstums
didnotcomeintoKyotowaslargelypolitical.Inll80,theTniralosttotheMinamotoat
theBattleofFujiRivenandsoeasternricewasnottradedtothewesternregions.Also,
thenorthernricewascutoffbyanti･Tairafbrces.Andsothefammeofll81-1182,whne
nodoubttheharvestwasinfactnotgood,cannotbeputdownsimplytoinclement
weather,asChomeihasit.
Thesectionaboutfamineischaracterizedbyadepictionofhowconsistentlackoffbod
consistentlylowershumanstandards.Inthefirstyeari@"rhoughhouseholdersbrought
outtheirgoodsintothestreetandbesoughtpeopletobuylikebeggarswithnosenseof
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shame,yetnoonewouldevenlookatthem,andifthereshouldbeanyreadytobarterthey
蝿
heldmoneycheapenough,butcouldhardlybebroughttopartwithgrain."--Chom i,
theordinaryman,onlyremembersthereactionoftheaveragepersononthestreet;but
thisisactuallybetterinformationhistoricallythanthatwhichwefindinthegovernment
records・Here,heisintheliterarysensefarawayfromhisaestheticbeginning,
"Ceaselesslytheriverflows,andyetthewaterisneverthesame."Bu matically;h is
contmuingwithevanescence,explainingtoushowandwhyhecametoconcludethat
nothingcontinueslongenoughtobecountedon・He oesont tellusthat"apestilence
fbllowed,andtheprayersofthepeoplewereofnoeffbct.Asthedayspassedtheyfeltlike
fishwhenthewaterdriesup,andrespectablecitizenswhoordinarilyworehatsandshoes
nowwentbarefbotedbeggingfiFomhousetohouse.Andwhileyoul okedinwonderat
“
suchasighttheywouldsuddenlyfalldownanddieintheroad."-Theordinaryman,
underextraordinarycircumstances,returnstobeasthood.TbmieOhara,who xperienced
lifein'IbkyojustbefbreJapanadmitteddefbatinWorldWarll,writesthatthissectionof
旦QjQ里isexactlythesameashermemoryof'Ibkyoatthetime.Pe plewithouthousing
andfbod,beggingtosurvive,completelylosttrackoftheprideorsophisticationoftheira
“
ShintopriestandlateraBuddhistmonkfbrmerlives.-Weals oticethatChomei,a
ShmtopriestandlateraBuddhistmonk,tensusquitebaldlythatprayershavenoembct.
Asamothel;thesectionofHOjokithatalwaysmakesmecryfbllows:@@Anothervery
sadthingwasthatthosewhohadchildrenwhowereverydeartothemalmostinvariably
diedbefbrethem,becausetheydeniedthemselvestogivetheirsonsanddaughterswhat
theyneeded・Andsothesechndrenwouldalwayssurvivetheirparents.Andtherewere
babieswhocontinuedtofbedattheirmother'sbreast,notknowingshewasalready
園
dead."TherearethosewhosaythatChomeibelievedinevanescencebecauseof
Buddhisthteraryworks,butanyonewhohadseensuchaterrible,heart-breakingsightas
thiswouldhavetobeheveinevanescence.Thosepoorbabies,almostcertainlytodie,but
stnltryingtosuckle!Onewantstorushoveripickthemupinone'Sarmsandcomfbrt
them,butoneispowerless.Chomeicontinuesbytellingusthattherewas"anoble
recluseoftheJisonHanoftheNinnajiTbmplecanedRyugyoHo-inandentitledLordof
thenPeasury,whooutofpityfbrtheendlessnumberofdeadarrangedfbrsomemonksto
goroundthecityandwritethesyllable@@A?'onthefbreheadsofalltheyfbund,thatthey
mightreceiveenlightenmentandenterAmida'sParadise.Andth numberthatthey
countedwithinthecityiespaceoffburorfivemonths,betweentheFirstandNinth
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AvenuesonthenorthandsouthandbetweenKyogokuandShujakuontheeastandwest,
wasatleasthrty･twothousandthreehundred.Andwhenth reisaddedtothisthose
whoperishedbebreandafterthisperiod,andalsothoseintheRiver-bedandShirakawa
㈱
andWesternCityquarters,heymusthavebeenalmostbeyondcount.''Her isthe
sourceofChomei'ssenseofimpermanence,hereishisstartingpoint.Buddhistworksare
justolderexpressionsofthesamethought;afterall,BuddhismbeganwhenSakyamuni
witnessedpain,sumering,aginganddeath.Chomei,walking estreetshnedwithfbrty･
twothousanddeadbodies,againwasovertakenbytheutterwaste・Canyouimagine
walkingthestreetsdayafterdayfbrfivemonths,countingdeadbodiesandwritingon
theirhreheads？Whnefromareligiousviewpoint,itwasunq estionablytherightand
virtuousthingtodo,thesightofthedeadandtheirterriblestenchwouldstopthe
ordinarypersoninhistracks.PerhapsRyugyoHo-inwastheMotherTbresaofthetimes.
Asifthedeadwerenotenough,Chomeialsowritesthathouseswerecutuptobesold,
andmountaintempleswererobbed,theimagesandutensnssoldaskindling・Thisis
importanttohimashispointisthatnotonlyhumans,butalsotheirhabitations,are
susceptibletodisasterbWithoutthiscomment,hewouldnothave釦Mnledthe
requirementsofhistenet.
ThelastdisasterChomeitellsusaboutisagreatearthquake,whichcameinJulyof
1185.NoresthrthewearycitizensofKyoto.@CTh hnlscrumbleddownandalledthe
rivers,andtheseasurgedupandoverwhelmedtheland.Theearthsp itasunderand
師
watergushedout."Aftershockscontinuedfbrthreemonths,hewrites.This
earthquakewassaidtobethewrathofthedeadrulerTniranoKiyomori,anditwas
entitled"TheShockoftheDragonKing'(竜王動).Thiswasalogicalreaction,becausethe
ThiraclanhadbeencompletelywipedoutinMarchofthatyeariandKiyomorihadbeen
thesymbolof'1hiraglory.WatchingthebuildingsofKyotobeingdestroyeddayaherday
bythecontmuingemectsofthegreatquake,Chomeiwritesinwonder,"Ofthebur
elements,wate鴎fireandwindarealwaysdoingdamage,butwiththeearththisis
鰯
comparativelyrare."Thisconceptofthemurelementswascommonknowledgeatthe
time,andifyoulookcloselybitcanbeseeninothersections.Asquot daboveinthef re
section,@@somefUchokedmthesmoke,whneotherswereovertakenbythenamesand
perishedsuddenlys"Heretwoelements,fireandwind,areraisinghavoctogetherbThe
seconddisasterithetyphoon,necessarilyinvolvedwaterandwind,andwiththe
earthquake,notonlytheearthbutalsotheseaisseenenjoyingaspreeofdestruction.
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ThefivedisastersChomeidiscussesareseparateevents,buttakenasagroup, they
showhowfiPagilehumanlifeandhabitationare,andhoweasilytheycanbedisturbedor
destroyed. Thisnaturallyleadsustothequestionoflifbintimeswhenthereisno
disaste喝whichisthetopicofthenextsectionofIIojoki.
SectionFbur:TheTrangition
Befbrewritingaboutthenextsection,itisnecessarytodiscusstheChiteinoki(「池亭
記』 )ofYbshishigenoYasutane(慶滋保胤).YbshishigewasbornintotheUpperKamo
familMandstudiedunderthefamousmonkGenshin,mentionedaboveastheauthorof
thebestsellerQ唾旦旦坦旦．Afamousscholar;Ybshishigetaughttheimperialfamilyiandhe
isreportedtohavediedaroundtheageof70intheyearlOO2.HisChiteinokiisusu ny
consideredthemrerunnerof旦gig型,andthetransitionalsectionofHoiokiusesvery
similarphrasing.WhilethereisnomentionofdisastersinghiZiki,thereisalong
sectionaboutthetroublesofeverydaylifb.'Ibquot twoexcerpts,Ybshishigewritesthat,
"Ifthereisafireintheeasternhouse,we rnhousewillbeunabletoescapethe
flames.Ifthesouthernhouseisbeingrobbed,thenorthernhousewinfinditdiHicultto
escapethearrows."andthatifafamnynvesintheneighborhoodofapowerfillman,
"Althoughhavingfim,theycannotopentheirmouthswidelytolaugh,andalthoughsad,
鰯
theycannotraisetheirvoicestocryloudlyt''Nowletmequotefromthetransitional
sectionofHoioki."Supposeheisapersonoflittleaccount,andlivesnearthemansionofa
greatman.Hemayhaveoccasiontorejoiceheartilyoversomething,buthecannotdoso
openlyBandinthesamewayiifhebeintroubleitisquiteunthinkablethatheshouldlift
鋤
uphisvoiceandweep."AlittlefUrtheron,Chomeiwrites,"Andifamanhaslittleland
aroundhishouseheislikelytosufferinaconflagration,whileifhelivesmanoutofthe
01）
wayplaceitEawkwardfbrtravelingandheisveryliabletoberobbed.''T
similaritiesaresoremarkablethatwereheamoderndayauthorihewouldprobablybe
sued.Howevel;thisonetransitionalpageistheonlypagethatissocompletelyborrowed,
andothersectionsarebasicallyChomei'sexperiencesandChomei'sconclusions.
Thepointofthistransitionalsectionisthat,ashewrites,"anthedifficultiesoflifb
鰯
springfromthismeetingevanescentnatureofmanandhishabitation.''ndso
鋤
"Whereveryougoandwhateveryoudoitishardtofindrestfbrmindandbody;"He e
wemustask,ifthisisso,howisapersontoescapesuchtroubles？Inthenextsection，
l4
Chomeiprovideshisanswer
SectionFive: AboutChomei'sHut
Chomeibeginsthelongsectionabouthisexperiencewithhousingbyexplaimngthat
afterhelostout intheKamofamilypowerstruggleandhadto leaveh"great-
grandmotherbestate,hebuntasmallcottageandhvedtherefbrroughlythirtyyears,but,
G6thevariousrebuffSthatlmetleftmewithapooropinionofthisfleetinglifb・Sowhenl
arrivedattheageoffiftylabandonedtheworldandretired,andsincelhadnowifeand
chnditwasbynomeansdifficulttoleaveit,neitherhadlanyrankorrevenuetobeatie
“
toholdme.”Originallyfromanaristocraticbackground,Chomeiwastooproudto
proclaimdefeat.Instead,hetellsusthatheistheonewhochosetoleavethenoating
worldofdreamsanddesiresthatthecityofKyotowasatthetime.H spendsnotime
discussingthesplendorofhisgreat･grandmother'sestate;hehasturnedhisbackonthat
periodofhislifb,justasthepeoplehewasconnectedwithatthattimeturnedtheirbacks
onhim.Instead,hetakesthepositionthatthetinyhutinthemountainsinwhichhe
nowresidesistheidealwayoflifb,andexplainsitssimpledesignindetail.Hewrites
that,"itisonlytenfbetsquareandlessthansevenfbethigh…thewansareofrough
plasteredearthandtheroofisofthatch.Allthej intsarehingedwithmetalsothatif
thesituationnolongerpleasesmelcaneasilytakeitdownandtransportitelsewhere…I
haveputupeavesprOjectingonthesouthsidetokeepoffthesunandasmanbamboo
verandabeneaththem・Onthewestistheshelffbrtheoffbringsofwaterandflowersto
Buddha,andinthemiddle,againstthewesternwallisapictureofAmidaBuddhaso
arrangedthatthesettingsunshinesfiPombetweenhisbrowsasthoughhewereemittmg
田
hisrayofhght''andtellsushehasthreeblackleatheredbasketsfbrpoems,fbrmusic
andhrOio辿昌hlL,afbldingkoto(aJapaneseharp)andajointedbiwa.TheoriginalhOjo
ortenmotsquarehutwasthatofVimalakirti,arichlaydiscipleofBuddhawhowas
famousfbrhislearningandhisprofbundunderstandingofMahayana.Vimalakirtilive
inatenmotsquareroomandissaidtohaveentertainedovertwothousandBuddhasand
BodhisattvasatonceinhishOjo.Andasmentionedintheintroduction,themotifofthe
bodyasfbam,presentedintheintroductiontoHoioki,isals mentionedinthe
VimalakirtinhPdesasutra,asutrafeaturingVimalakirti.Inlaterages,thewordhOjocame
tobeusedasasynonymfbramonk'shouse.Chomei'shOjoisabitdi丑もrenthomthe
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ordinaryhOjointhatitisapredecessortotheprefabricatedhome,buntelsewhereand
transportedtothelocationitsinhabitantorders.Look g tthishOjocriticallyfrom
Chomei'spointofviewasexplainedabove,wefirstnoticethelackoftroublesome
neighbors,andwealsonotethattheeliminationofunnecessaryitems,combinedwiththe
remotelocationofthehOjo,rendersitanunlikelytargetfbrthieves.Asfarasdisas e s
go,itseemslikelytofallinanearthquakeortyphoon,butasthehutwasprefabricated
withmetaljoints,itwouldbeeasytosetitupagain・Adm ttedlyithehutwouldbe
awfUnycoldinwinterbandhuntingfbrfbodwouldbeanevexydaystruggle,andsoone
arrivesatthequestion，whichoftheevnsisthelesserone？Selfsu鐙c encyisquitea
task,butonecanseeitasachallenge,asinTheLittleHouseonthePrairie.Chomeiwas
acurious,intelligentman.Hemaywellhavefbunditinteresting,ratheratreasurehunt,
tohavetofbragefbrfbod,andhemayhaveenjoyedthechanengeofmakingwhathe
needed.Weknow,fbrexample,thathebuilthisownshelfandhemadehisownbiwa,
andwealsoknowthathewasinterestedindesignandincreatingoriginalworks.Soit
seemsratherincharactertochoosethechallengeoflivingaloneinthemountainsoverthe
purposelessfUturehefbresawinthecityb
Next,Chomeitellsushowhespendshisdaysinthemountains.Afterafew
obligatoryremarksaboutspring,summer;fallandwinterpleasures,writtenfbrstyle
ratherthanfbrtherecord,hewrites,"intheeven ng,asllistentotherustUngofthe
maplesinthewindtheopeninglinesofthe"LuteMaiden"bythegreatChinesepoetPo
Chu･inaturanyoccurtomymind,andmyhandstraystotheinstrumentandlplay
園
perhapsapieceortwointhestyleofMinamotoTbunenobu."Werememberthat
ChomeiwasoncescoldedfbrplayingapiecethathehadnotbeenoHicianytaught.Wit
thisinmind,wecanimaginehowfiPeehemusthavefeltplayingaloneinthemountains.
Hecouldplayanypiecehewantedwithoutfbarofreprehension,andhepointsoutthat
whetherhisperformancewasparticularlygoodorpoorbastherewasnohstenerto
comment,hecouldfeelatease.
AnotheractivitythatChomeienjoyedwaswalkinginthemountainswiththetenyear
oldsonofthekeeperofthehills.Thechildwasmuchyounger;andoflowersocietal
status,sohispresencedidnothinderChomei'spleasure."Sometimeswegatherthe
Lalonggrassortherock･pearorhelpourselvestowildpotatoesorparsleyiorwemaygoas
farastherice･fieldsatthefbotofourhillsandgleanafbwearstomakeanofferingtothe
deities.IfthedayisfinewemayclimbupsomehighpeakandlookoutovertheCapital
16
inthedistanceandenjoythefineviewsofMtKobata,Fushimi,'IbbaorHatsukashi.
師
Finesceneryhasnolandlord,sothereisnothingtohinderourpleasure." Aswiththe
sectionaboutthelute,wenoticethathecanenjoylifbpreciselybecausethereisnobodyof
higherrank,inthiscasenolandlord,toworryabout・Therepetitionofsuchsentences
reallymakesthereadersensehowcompletelysickChomeiwasofhavingtoconformto
thisruleandthatrulebecauseofhislowrank,andenf rcesourunderstandingof
Chomei'sretirementfiPomaristocraticsocietyBHewritesthat,"Byoccasionaltidingsthat
reachmefiPomtheCapital,Il arnthatthenumberofdistinguishedpeoplewhohave
passedawayisnotsmall,andastothoseofnoconsequenceitmustbeverygreatindeed.
Andinthevarioushreslwonderhowmanyhouseshavebeenburned.Buti t islittle
鯛
impermanenthutofminealliscalmandthereisnothingtofbarb''Again,weseehis
thoughtsrunningtothemanycommonersratherthanthefewaristocrats.Andhe
returnstohisconclusionabouthousmg,whichisthattobuildahouseinthecapitalisto
invitetrouble,andsolifaloneinatinyimpermanenthutislessstressfill・Reme ber
thathisfamnydiscardedhim,andhehasclearlybeenbetrayedbyhisfriends,ashe
writes,"astofriendstheyrespectwealthandprefbrthosewhoarehospitabletothem,but
thinkhttleofthosewhoarekindlyandhonest.Thebesthiendsonecanhavearenowers
園
andmoon,stringsandpipe."WhileChomeimusthavehadsomefriends,asweknow
hehadmusicparties,ifitwasaquestionofsidingwithChomeiorsidingwithapersonof
highrank,theyseemtohavechosenthewealthierpartyAgain,weseerenectionsof
Chiteiki,nwhichitiswrittenthat,64ThosewhomwecallfriendsarefiPiendsbecauseof
（心
powe喝hPiendsbecauseofprofit."Tbsomeex ent,nodoubt,Chomeiwasimitatingthe
styleandthespiritofChite";buthewouldnothavechosentoimitatethoseparticular
phrasesifhedidnotagreewiththephilosophycontainedtherein.
Chomeiconcludesthesectionabouthishutandhislifetherebyteningusabouthis
attire."Garmentswovenfromwisteria-vines,andbed･clothesofhemp,coveringthebody
withwhatcomesnearesttohand,andsustainingone'slifbwiththeberriesandfruitsthat
growonthehmsandplains,thatisbest.Ifyoudonotgointosocietyyouneednotbe
（Ⅱ｝
ashamedofyourappearance,andifyourbodisscantyitwillhavethebetterrelish.''
Ithasbeenpointedoutthatgarmentsmadeofwisteria･vinesandhempweretheordinary
garmentsofordinarypeople,andjustbecauseChomeiisnotwearingtheexpensivesilkof
thearistocrats,thereisnoneedfbrhimtofbelembarrassed,solongasheiscoveringthe
vitalparts.ButifwetakeintoconsiderationthefactthatChomeiwasonceanaristocrat,
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oncethepamperedchildoftheheadpriestofKamoShrine,andrereadthissection,wecan
seehowembarrassingitmusthavebeenfbrhimtobeseeninhispresentstateofpoverty
bythosewhoknewhimwhenhisfamilywasflourishing.
Ifindmyselfwondering,$@IfitwasreallypossibletosurviveonthefiPuitsandberries
thatgrowonthehmsandplains,whydidsomanypeopledieofstarvationinKyoto?"
SectionSix: ChomeiandReligion
Aswehaveseen,ChomeibeganlifbasthesonofaShintopriest,deeplyimmersedin
theworldofShinto,andateverystepofhislife,weseehimshowingrespectandlovefbr
nature,whichisthebackboneofShintoism. Herelatesthefbrceofthewhirlwindandthe
violenceoftheearthquakewithawe, butdevotesequal timetothebeautyofthe
mountains・ThefactthatChomeirefbrstoChuangTzutimeandagainshowsusthathe
wasnotignorantof'1hoism,andindeed,thisisthereligionthatismostreflectedinhis
lifbstyle.InChuangTzu'sThoism,ourlivesareapartofthecycleofnature,anditissilly
todesirepowerLWeshouldbehappytoliveordieasnaturedetermines,andhappyto
transfbrmintoanothertypeofcreatureuponourdeath.Chomeisomewhatmisusesan
allusiontoafamouspassageinChuangTzubywritingthatthefish"donotgettiredof
（掴
thewater;butifyouarenotafishyoucannotunderstandtheirfeelings,""-hispoint
beingthathislifbinthehOjocanonlybeunderstoodproperlybylivingsimilarly;butthe
wayhespendshisdaysplayinghisluteandlookingatthemoonseemsproperfbra
ChuangTzufbllower.ItiseasytofindechoesofShintoismandThoisminHoioki,and
thisseemstobeanaturalrenectionoftheeducationalpatternofthetimes.
ThequestionthatalwaystroublesresearchersofKamonoChomeiishowsincerelyhe
believedinBuddhism.InJapan,thereisnothingunusualaboutbelievingseveral
religionsindependentlyastheoccasionrequires,andbecauseShintoism,Buddhismand
Thoismarelargelyawayofthinkingandactingratherthandeity-centeredreligions,they
areeasytomixandmatch.HoweveriKamonoChomeitookvowsandbecameaBuddhist
monk,andhehaspicturesofAmidaBuddhaandFugen,nottomentionacopyofthe
LotusSutraandsomeexcerptsfiPomOiovoshuinhishut・Hemention B ddhismand
BuddhistobjectsdirectlyaboutthirtytimesintheLj旦里,andheisclearlytakingthe
positionthatheisaBuddhistfirstandfbremost.Bu ontheothe hand,hetellsusquite
directlythatheislaxinhisBuddhistduties．"Iflgett re ofrepeatingthelnvocationto
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BuddhaorfeeldisinclinedtoreadtheSutras,andgotosleeporsitidlyithereisnoneto
㈱
rebukeme,nocompaniontomakemefelashamed.''HeissointerestedintheSutras
thathegoestosleepwhenreadingthem,andifnobodyiswatchingwhatdoesitmatterif
heskipstheBuddhistpractices？Wesensethathemaybeassumingtheposeofamonk
becauseitisconvenienthrhim・Th sisenforcedbyourknowledgethathavingfallen
fromgloryBhecan'tpassmusterintheworldofthecapitalaristocrats.Hewrites,"Iflgo
outtotheCapitallmayfbellikeamendicantpriest,butwhenlcomebackhomeherel
細
feelcompassionfbrthosewhoarestillboundbytheattractionofearthlythings."In
otherwords,heknowsthathelookshkeabeggarandfbelsuncomfbrtable,butinthehut
hedoesn'thavetothinkaboutearthlythingsbecausenobodyispresenttocriticizehis
possessions.Whetherheishappyaboutthisornot,itishardtote .Its emssafbto
saythathadheachievedthepositionofheadpriestofLowerKamoShrine,ashewished,
hewouldnothavebecomeamonkandwouldnotbelivinginpovertyinthemountains.
AndheaskshimselfattheendofLIoioki,"Thustofbrsaketheworldanddwellinthe
woods,hasitbeentodisciplinemymindandpracticetheLawofBuddhaornot？Havel
putonthefbrmofareclusewhileyetmyhearthasremainedimpure？Ismydwemngbut
apoorimitationofthatoftheSaintVimalakirrtiwhnemymeritisnotevenequaltothat
（卿
ofSuddhipanthakathemoststupidofthebllowersofBuddha?"Themigkiwasandis
consideredanexcenentpieceofwritingandhasbeenusedasamodelbycountlessauthors
sincethemiddleages.Forexample,ThnizakiJunichiro,thefamousauthoroftwentieth-
centuryJapan,wrote,"Iflgatherthestrawstogetherandbindthem,theybecomea
㈱
temporaryhut,butwhentheybreakloose,thehutagainbecomesafieldofstraw.''The
themeofevanescenceofthetemporaryhutareclearlyrenectionsofmj旦里.Icouldgoon
indefimtely;therearecountlessworksofhteraturethathavebeeninfluencedbymigki,
beginningwiththeTBlesoftheHeikeandcontinuingeventoday;Howeverithefactthat
Chomeihimselfquestionshisdevoutnesswasabigminuspointfbrthecontemporary
readers.IshidaYbshisada,whostudiedtheliteratureofthosewhoretiredfromthe
world,writesthatChomei'swayoflifwastooindividualistictobeamodelfbr
contemporaryreaders,andsowhilemanyfbllowedthepathofthepoet-priestSaigyo,few
胴
weretemptedtoimitatethewayofChomei.
ConClugion
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IwouldliketoconcludebyfirstconsideringhowHojokifUlfillstherequirementofthe
typeofliteratureknownastheki.Asmentionedabove,thenec ssaryelementsofki
regardinghousingincludedthereasonfbrthehousing,theenvironmentsurroundingthe
housing,andtheauthor'sfbelingsaboutthehousing.KamonoChomeilivedinhisten
fbotsquarehutbecausehehadseenhowordinaryhouses,builtwithsuchcareandcosting
somuchmoneyicanbedestroyedeasilybynaturalfbrces,andalsobecausehethought
thatlifbintheCapitalinafixeddwellingalwaysinvolvestroublesomeneighborsand
peopleofhigherrankwhowerealwayscausingtroublefbrthelowerrankedcitizens.So
hechosetoliveinthemountainsinaportablehut・Thereasonbrselectingthat
particulardwellingiscrystalclear.Next,asfarasenvironmentgoes,ad tailed
descriptionoftheinteriorandexteriorofthehutisincluded,andChomeialsodiscusses
theplantsnearthehutandthesurroundingscenery.H tells swhat icpointsare
withinwalkingdistance,andpointsoutthatasthereisnolandlordofthehills,heisfree
toenjoythebeautyofnaturetohisheart'scontent.Asfbrhisfbelings,hewritesthathe
fbelsgreataffbctionfbrthehut,whichheconsidersasin,andthatbecausehelivesalone
inaremotelocation,hecanspendhisdaysserendipitouslyifbnowingthecallofhisheart.
Aseachrequirementofthekiisfillfilled,I belsafb nconcludingthatHojoki,often
lumpedtogetherwithzuihitsu(randomthoughtsputtogetherintoonework)suchas
…聖旦gllaa,isactuallyacompletelydiffbrenttypeofwriting,purposefUnyfbllowing
themodelpatternprovidedbyChiteikiandotherki.
AnotherpointthatreallystandsoutwhencomparingHoiokitootherfamousworksof
earlytomedievalJapaneseliteratureisthatwhilemostworksfbcusonthetrialsand
tribulationsofthetoparistocrats,KamonoChomeiisconcernedmorewiththetroublesof
themanonthestreet.Hese s henativesofSettsucomplainingwhentheruler
suddenlydecidestomoveinontheirterrain,andheshedstearshrthenamelessbabiesof
namelessparentswhostarvedonthestreetcorners.Hewa chesthemanoflittlepower
hidinghistearsandhislaughteroutofdeferencetothemanofgreatpowerLThisoutlook
isprobablyclosertotruehistoryithehistoryofthemasses,thanthemanyscenesinearly
literatureinwhichthecountlesspoorexistonlytoworshipatthefbotofthelavishly
dressedaristocrat.Inan ristocracyithoseofhighenougheducationtowriteliterature
tendtobearistocratsthemselves,ndsowearegivenabiasedviewofthesociety
described・ButwhileChomeilivedinKyotothroughthedownfanoftheHeike,fbrhim
andfbrtheordinarymanitdidn'treallymatterwhichofthearistocratswasinpower.
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Alltheordinarypersonwantedwastofbedhisfamilyandnveinpeace. This,Ithink, is
thereallyimportantmessageofHoioki.
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